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Event Details: 
Written by Patricia Cornelius
Directed by Heather Fairbairn.
Presented by: Queensland Theatre 
Venue: Billie Brown Theatre, Brisbane/Megandjin
Tactile Tour: 12:30pm on Saturday 29 August 2026 
Audio Described Performance: 2pm on Saturday 29 August 2026 
Audio Described by: Shari Irwin for Vantagepoint Audio Description.

These notes, current at time of distribution, are subject to change and are intended as a guide to prepare you for the live Audio Description.
Running Time.
2 hours and 10 minutes, including 20-minute interval. 	
Show Warnings.
This production contains mature themes and infrequent mild coarse language. Recommended for ages 15+. 
Do Not Go Gentle explores ageing, dementia, loss and what it means to face the end of life. These themes can land close to home. If this production stirs up something for you, or if you are caring for someone living with dementia, support is available:
Beyond Blue: 1300 22 4636
Lifeline: 13 11 14
National Dementia Helpline:
1800 100 500
Context/Overview.
In November 1911 Captain Robert Falcon Scott — navy officer, adventurer, explorer — led an intrepid, and ultimately doomed, race to the South Pole. In this searing masterpiece by Patricia Cornelius, winner of both the NSW and Victorian Premier’s Literary Awards, the icy expanse of Antarctica becomes a haunting metaphor for ageing — vast, majestic, unknowable, and unyielding. A group of aged care residents imagine themselves as members of Scott’s ill-fated Antarctic expedition — battered by snow, blinded by wind, and trudging through a landscape as unforgiving as memory itself. But this isn’t just a journey to the South Pole, it’s a lyrical, unflinching exploration of ageing, the resilience of the human spirit and the extraordinary capacity for love to light the way back to ourselves. A rallying cry for dignity, defiance, and the fire that still burns in bodies grown old but spirits still strong - Do Not Go Gentle demands to be witnessed.
The Stage.
The Bille Brown Theatre is corner stage, meaning that the part of the stage farthest away from the audience is a corner (at the 12 o’clock position), with the back walls of the stage extending diagonally to the left and right of this corner towards the audience. The stage is approximately 12 meters deep from front corner to back corner, and 12 meters wide.

The front row of the auditorium is just 2 metres from the stage edge, and the back row 15 metres behind, with three seating banks: a left bank, centre bank, and right bank, separated by two aisles of stairs. This theatre seats 350 people.

There are five possible entry points for performers onto the stage, however which entrances are used depends on the design of each production. There are three ‘tunnel’ entrances – where performers can enter from the audience’s side of the space, using the tunnels alongside the far left or right seating banks, or through a central tunnel, under the centre seating bank. There are also two entrances from the stage side of the space; one in the far-most back corner, and another on the right-side wall.  

The Set.
The set conveys the white boundless landscape of Antarctica and can be segmented into four main features:
	1) The main walls and floor
2) the staircases and mezzanine 
3) the mirrored walls
4) the white sails

The Main Walls and Floor:
· The two walls extending diagonally to the left and right, from the central back corner are painted a flat, bright white. The walls extend up 5 metres, almost reaching the lighting grid.
· The entire floor is painted in the same flat, bright white.
The Staircases and Mezzanine:
· Two staircases – each with 12 steps going up – are positioned against the white walls, one on the far left, and the other on the far right. They extend up to a narrow mezzanine walkway that follows the wall and meets in the corner at the 12 o’clock position. The steps are painted white and there is chrome handrail positioned along the front edge of the staircases and mezzanine walkway.
The Mirrored Walls:
· The wall below the staircases and mezzanine is covered entirely by a silver-mirrored surface. 
The White Sails:
· Just in front of the mezzanine walkway are two large white sails, hanging – like curtain rods - from the ceiling. Each white, gauzy, semi-transparent sail is tied through eyelets onto 4-metre-long chrome bars. One bar on the left, and the other on the right, and these are hoisted, initially, in a tilted position so that they form a peak at the centre point – with a 1 metre gap between them so that we can glimpse through the sails to the mirrored back corner.   
· These bars can be winched higher or lower using a pulley-system activated, in view of the audience, by the stage crew from both the bottom of each staircase at the far left and far right edges of the stage.

Lighting and other effects will be described live. 

Characters and Costumes.
Note: Scott’s expedition to Antarctica occurred in 1911 and this time period is reflected in the style of costume worn by the explorers. All other costumes are in contemporary dress. Stage crew wear pale grey-beige orderly’s scrubs.

The ensemble first appear in the snow suits of early explores in Antarctica – thick pale greyish-brown canvas button-up jackets with hoods - some lined with fur, and long trousers. They wear bulky large canvas mittens attached by long straps hanging around their necks. On their heads they have woollen beanies and some wear old-fashioned ski goggles. Each have a coil of rope attached between the pockets of their utility belts. Some use hiking poles. All wear heavy brown boots. 

Scott, the leader of the expedition, performed by William Zappa
In his 70s. Fair skinned man with average height and solid build, with short grey hair, short grey beard and moustache?  With his snow suit he wears a khaki beanie and a pair of binoculars hanging around this neck.

Bowers (or Birdie, as known as Claudia), an explorer – a confused navigator, performed by Christen O’Leary. 
In her late 40s to early 50s. Fair skinned woman, short with petite build, and short brunette hair. 

Evans (or Taffy or The Strong Man), explorer who is tough and feisty, performed by Steven Grives.
In his 60s. Fair skinned man, average height with solid build, bald head and grey short beard. 

Oates (or Titus or Soldier), an explorer haunted by a beast, performed by Bruce Spence.
In his 80s, fair-skinned man, very tall with a lean build, and short straight grey hair. 

Wilson (also known as Mary), a cheerful explorer, performed by Jennifer Flowers
In her 80s, fair-skinned woman, tall with a lean build. With her snow suit she wears a dark-blue patterned knit beanie with ear flaps.

Maria/ Opera Singer, a new resident, performed by Marilyn Richardson
In her 80s. Tanned skinned woman, average height with a lean build, and silver hair tied back in a bun held with a claw clip. 
As Opera Singer: Firs seen wearing a floor length, long-sleeve column-gown covered entirely in silver sequins.
As Maria: She wears a white set of cotton pyjamas, with a white light cardigan, and pale grey slippers.

Orderly/ Man Beast (also known as Peter), Alex, supporting ensemble, performed by Andrew Buchanan.
In his early 50s. Fair skinned man, tall with muscular build, and short grey hair.
As Orderly: He wears a pale-grey-beige nurse’s scrubs over a long-sleeved white t-shirt and black rimmed glasses.
As Man Beast: He wears a long brown trenchcoat with tall fur collar pulled up over his head, his hair wild and tousled, and is bent forward, leaning on walking sticks in both hands.
As Alex, husband to Claudia: He wears white collared shirt, blue jacket, brown slacks.
As Peter: He wears the khaki formal Australian army uniform and slouch hat.

Any pertinent costume changes will be described live.

END OF PRE-SHOW NOTES.
Upcoming Audio Described Events by Vantagepoint

Death of a Salesman.
· Date: Saturday 5 September 2026
· Tactile Tour: 11:30 AM
· Performance Starts: 1:00 PM
· Venue: Lyric Theatre, QPAC, South Brisbane
· Description:  One of the most profound and moving works on the pursuit of success and the post-war American Dream.  Experience this timeless Pulitzer Prize-winning masterpiece.

Brisbane Festival 2026 – various events.
· Date: 4 – 26 September 2026
· Twelve festival shows are being audio described by Vantagepoint, three with tactile tours prior to the show. 

For more information about any of the shows above, and to book tickets, please visit Vantagepoint Audio Description or email us at vantagepointad@gmail.com

END OF DOCUMENT.
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